




Marlon Mullen
The power of deconstruction is on full 
display in Marlon Mullen’s artwork. 
Magazine photos serve as the inspira-
tion, but they’re transformed beyond 
recognition by viscous paint and simple 
forms. Mullen’s wonderful sense of color, 
technique and deft hand make his work 
truly exceptional and it’s been garnering 
critical attention. 

Art critic Kenneth Baker wrote about his 
2008 solo show at the Jack Fischer Gal-
lery for the San Francisco Chronicle, observing that “Mullen’s work prompts us 
not to overestimate the value of intention or of any of the other facets of artistic 
meaning, not when something has the inherently persuasive visual force that his 
art does.”

Three years later Lawrence Rinder included his work in Create at the Berkeley 
Art Museum and Pacific Film Archive, where Mullen’s suite of work captivated 
museum visitors. Co-curator Matthew Higgs, who’s also the director of White 
Columns in New York, offered Mullen a solo show shortly thereafter in March of 
2012. The exhibit was extremely well received. Half the work found buyers and a 
few pieces are expected to be donated to a major museum.

Mullen is currently creating a new body of work in our studio that will be on dis-
play in several upcoming exhibitions in 2013. 



Willie Harris
Layer after layer of paint accumulates 
on canvas like geologic strata. The coats 
are countless and applied in every hue 
you can imagine. When completed, Willie 
Harris’ paintings becomes sculpture.

Harris has been a mainstay in our studio 
since 1986 and works by arranging one 
to five paintings flat on a table with their 
edges butted up against one another. 
Harris will then select a jar of paint, grab 
a brush and quickly apply the paint in 
short slashing strokes for several sec-

onds. Then he’ll swap paint jars and repeat the same process throughout the 
day, while moving across the canvases.

This process can go on for days on one single piece or a group of paintings. The 
surface slowly builds and paint often binds the canvasses together. According to 
studio manager Andres Cisneros, the paintings are considered done when Harris 
starts to show disinterest in the work by slowing down or stopping altogether.
When that happens Cisneros swaps in a new canvas and Harris will begin again.

Lawrence Rinder, director of the BAM/PFA, recently included Harris in the 2011 
Create exhibit and several galleries have expressed interest in displaying his 
work, including the Jack Fischer Gallery in San Francisco, which will feature Har-
ris alongside the work of Marlon Mullen in early 2013.  







Jeremy Burleson
Jeremy Burleson’s workspace at NIAD is 
easily identified by the mound of paper 
that typically surrounds him. With the 
addition of masking tape or glue Burle-
son crafts highly detailed medical instru-
ments, such as hypodermic needles, 
stethoscopes, ventilators and more. In 
a 2006 exhibit at the Sonoma Valley 
Museum of Art, he even created an entire 
hospital room. 

Once completed, the objects serve a 
purpose. Burleson uses them to recreate 
personal experiences and enjoys show-
ing others how they function. A health care 
professional once witnessed his procedure for drawing blood and was surprised 
by his accuracy.

While Burleson tends to focus on medically related subject matter, he’s also 
fascinated by balloons, lamps, peppers and handcuffs. These typically appear 
in drawings Burleson produces that often contain a narrative adventure, such as 
trips to the local Safeway or Costco. Peppers in particular hold a strong fascina-
tion. Burleson used to pick them with his grandfather. He’s both drawn to and 
repulsed by their fire-breathing power.
 
Burleson’s recent exhibtions include a 2008 lamp and needle installation at Pro 
Arts in Oakland, the New York City Outsider Art Survey in 2008, and the Create 
exhibition at BAM/PFA in 2011. 



NIAD Art Center (National Institute of Art & Disabilities) is an innovative visual 
arts center assisting adults with developmental and other physical disabilities. 
Our program’s mission has four equal elements:

• Develop the capacity for creative expression in people with developmental and 
other physical disabilities, increasing their sense of personal identity and dignity.

• Provides a gallery and other exhibition opportunities for their work, thereby 
validating their art, enhancing their self-esteem and providing earnings for their 
personal use.

• Foster socialization and inclusion through field trips to museums, art galleries, 
artists’ studios and community events.

• Increase the public’s understanding of the artistic ability of people with disabili-
ties.

Visit our website for more information at www.niadart.org


